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ABOUT THE ACADEMY
The Chicago Academy for the Arts is a nationally recognized independent 
high school for the performing and visual arts. Designated a National School 
of Distinction by the John F. Kennedy Center, The Academy offers students 
the opportunity to engage in a unique co-curricular program: rigorous, 
college-preparatory academic classes and professional-level arts training 
in the context of an unparalleled school culture. The Academy’s school day 
consists of six 45-minute periods followed by a three-plus hour immersion 
in a student’s chosen arts department: Dance, Media Arts (filmmaking, 
animation, creative writing), Music, Musical Theatre, Theatre, and Visual 
Arts. At The Chicago Academy for the Arts, young artists master the skills 
necessary for academic success, critical thought, and creative expression.
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3 COURSE CATALOG

GRADUATION REQUIREMENTS
English   4 credits
Social Studies  3 credits
Mathematics  3 credits
Science   3 credits
World Languages 2 credits

Seniors in each arts department present major 
final projects (such as recitals or exhibitions) as a 
graduation requirement. 

CURRICULUM AND REQUIREMENTS

ACADEMIC PROGRAM

The Academy’s rigorous, college-preparatory 
academic program is built upon core studies in 
English, mathematics, science, social studies, and 
world languages. Honors courses are offered in 
selected disciplines. AP courses are offered during a 
student’s junior and senior years. 

ARTS CURRICULUM

Each student is a member of one of The Academy’s 
six arts departments: Dance, Media Arts, Music, 
Musical Theatre, Theatre, or Visual Arts. Each 
department provides core courses that immerse 
the students in the discipline of the respective 
department. Faculty members assess students 
individually in each course each semester. In addition 
to their regular arts classwork, students participate in 

over 100 productions each year, including concerts, 
plays, musicals, readings, screenings, and exhibitions. 
Furthermore, The Academy’s urban location offers 
students unparalleled access to, and partnerships 
with, some of the world’s most renowned arts 
organizations and professionals. 
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ACADEMIC COURSES
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SCIENCE, MATH, AND TECHNOLOGY

Algebra I
Algebra I provides students with the time and focus needed to develop 
fundamental ways of thinking mathematically. Students will engage 
with ideas and problems as preparation for moving from concrete 
problem solving to abstractions and general theories. Topics covered 
include but are not limited to: the Real Number System, absolute 
value, equations and inequalities, graphing, linear and quadratic 
functions, systems of equations, exponents, polynomials, radicals, and 
rational expressions.

Algebra II
Algebra II extends and builds upon concepts learned in Algebra I 
in order to improve problem-solving skills. Algebra II continues the 
study of algebra with a focus on the analysis of functions, including 
polynomial, rational, exponential, and logarithmic functions. Emphasis 
will be made on solving, graphing, transforming, and modeling these 
functions. 

Anatomy and Physiology
Anatomy and Physiology is an advanced laboratory course in the life 
sciences which challenges students to relate the human body to their 
training in the arts. The course is organized around two themes. The 
first is how the human body is a system in balance. Changes in the 
environment that upset this balance cause the body to return to a new 
state of balance. The second is how body structures complement the 
functions they help serve. Dancers are encouraged to take Anatomy 

Anatomy and Physiology continued
and Physiology because the study of the muscular and skeletal systems 
complements their study of movement. Visual artists are strongly 
encouraged to take the course in order to better render the human 
figure. Thespians too benefit because a better understanding of the 
human body can augment their training to act on the stage.

AP (Advanced Placement) Calculus AB
AP Calculus AB focuses on understanding mathematical concepts 
using graphical, numerical, and analytical methods. Students will be 
expected to communicate their understanding numerically as well as 
through the use of graphs and written explanations. Extensive use will 
be made of the graphing calculator, and students will take the AP exam 
at the end of the year for potential college credit.

AP Calculus BC
AP Calculus BC is taken after successful completion of AP Calculus 
AB. The BC exam covers the first two semesters of college calculus. 
Material from the first semester of college calculus (the AB curriculum) 
is reviewed at the beginning of the year and is followed by the new 
material. Additional topics beyond the AP curriculum are often 
covered, such as linear algebra, fractals, and/or basic programming. 
This course is often taught as an independent study.
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AP Computer Science Principles
AP Computer Science Principles introduces students to the techniques 
and methods of computer programming as well as to the history and 
theory of computer science. This class will be taught using the Java 
language, and students may receive college credit by performing 
well on the cumulative AP Computer Science Principles test. Students 
participating in this class have the opportunity to perform many 
in-class programming activities and labs, as well as to work on larger 
thematic projects that may include writing a text-based video game, 
writing scientific programs drawing knowledge learned in previous 
science classes, and more. 

AP Statistics
AP Statistics covers the same material in a typical college-level 
introduction to statistics course. This class can be split into four 
unequal parts: analysis of patterns in data and display of data, 
collection of valid data through well-developed plans, usage of 
probability to anticipate data distribution (there is order in the 
universe!), and employment of statistical inference (how confident we 
are about a particular hypothesis). Students will take the AP exam in 
May for potential college credit.

Biology 
Biology challenges students to explore concepts that explain living 
systems. Themes that undergird units of study include living systems 
in balance, and the return of systems impacted by internal and 
external forces to new states of balance. Units of study include 
ecology, cell biology, comparative anatomy of invertebrates, and 
genetics and evolution. Students practice scientific process skills such 
as proper 

Biology continued
procedures to generate and analyze data so that results help support 
concepts. Issues investigated in Biology include the challenges of 
genetic engineering as well as the threats to biodiversity and to the 
health of local communities on account of invasive species and habitat 
loss.

Chemistry
Chemistry is the study of matter and how it changes. Throughout this 
course, students will learn about key concepts such as characteristics 
of matter, chemical reactions, stoichiometry, and atomic chemistry, 
all of which will cultivate analytical, quantitative, and critical skills. 
Students will have many opportunities to perform laboratory 
experiments designed to deepen their understanding of course 
concepts; these labs will incorporate chemistry concepts as well as 
relevant technology, such as the use of Nspire calculators to perform 
precise measurements. Ongoing scientific discoveries and research 
will be discussed in order to enhance scientific literacy.

Discrete Mathematics
Discrete Math covers a variety of college-level topics in mathematics 
and their relevance to contemporary science and society. Students 
will explore topics including but not limited to: logic, sets, calculus, 
probability, historical and philosophical foundations of mathematics, 
game theory, and geometry.
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Geometry
Geometry introduces students to the basic principles of Euclidean 
geometry. Students will learn key definitions, symbols, notations, 
theorems, and properties of geometric figures which serve as 
the foundation for the course. Emphasis is placed on developing 
deductive reasoning and logical thinking skills through the use of 
geometric proof. Topics explored include: basic definitions, lines, 
angles, triangles, quadrilaterals, circles, polygons, solids, congruence, 
similarity, ratio and proportion, transformations, elementary 
trigonometry, and formulas for perimeter, area, surface area, and 
volume.

Honors Algebra I
Honors Algebra I builds upon the knowledge students have gained in 
previous classes and lays the foundations for rigorous mathematical 
studies. Topics are covered at an advanced pace and include but are 
not limited to: the Real Number System, absolute value, equations 
and inequalities, graphing, linear and quadratic functions, systems of 
equations, exponents, polynomials, radicals, and rational expressions.

Honors Algebra II
Honors Algebra II continues the rigorous study of algebra at an 
advanced pace with a focus on the analysis of functions, including 
polynomial, rational, exponential, and logarithmic functions. Emphasis 
is made on solving, graphing, transforming, and modeling these 
functions.   

Honors Geometry
Honors Geometry is designed to meet the needs of students who are 
capable of studying geometry in greater depth and at a faster pace. 
The course focuses on plane and solid geometry. Students will develop 
deductive reasoning skills to solve problems and write complex proofs, 
will learn a logical approach to problem solving, and will improve 
their ability to communicate both concrete and abstract ideas. 
Topics explored include: basic definitions, lines, angles, triangles, 
quadrilaterals, circles, polygons, solids, congruence, similarity, 
proportion, trigonometry, fractals, three-dimensional coordinates, 
transformations, and formulas for perimeter, area, surface area, and 
volume.

Honors Precalculus
Honors Precalculus continues the rigorous study of algebraic topics at 
an advanced pace in preparation for calculus. First semester will focus 
on trigonometry while Semester Two will include the study of polar 
graphs, vectors, conic sections, sequences, series, and probability. 
Students successfully completing the class should be ready for AP 
Calculus AB.

Precalculus
Precalculus continues the study of algebraic topics in preparation 
for calculus. Semester One will focus on trigonometry while second 
semester will include the study of polar graphs, vectors, conic 
sections, sequences, and series. Students successfully completing the 
class should be ready for AP Calculus AB, AP Statistics, or Discrete 
Mathematics the following year.
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Physics
Physics is the study of the fundamental aspects of the 
universe. Throughout this course, students will learn 
and study the major facets of physics such as classical 
mechanics, optics, waves, electricity and magnetism, 
and modern physics. There will be many opportunities 
to perform laboratory experiments and participate in 
group projects that bridge course concepts and relevant 
technology.



9

African American Literature*
African American Literature is a survey course that introduces students 
to literary works from the 19th century to present by writers of African 
and African American heritage. This course will examine a number of 
authors, issues, genres, styles, and themes; furthermore, it will analyze 
the historic, sociopolitical, and cultural forces that helped to shape the 
African American experience. The class will also emphasize the 
intersection of race, gender, and class perspectives, whenever 
applicable, as they inform literary analysis.   

American Literature
American Literature is a survey course that introduces students to 
a range of the best and most seminal works of literature of various 
forms and genres and from various historical contexts and literary 
movements in American culture. This course will build upon the 
methods of literary analysis introduced in Freshman English in order 
to provide students with the necessary tools for more complex written 
analysis. Students will develop a deeper understanding of the form-
content relationship in order to make cogent arguments about the 
literature studied. 

Analysis and Composition
Analysis and Composition is designed to advance students’ skills in The 
Academy’s “what-how-why” methodology by incorporating non-fictive 
texts to introduce critical themes in two specific literary subjects. 
Through two quarter long units, Analysis and Composition investigates 
Justice and Sexual Identity through critical essays, drama, works of 
fiction, films, and graphic novels to locate salient themes, convergent 
and divergent understandings, and work towards complex, synthetic 
interpretations regarding justice, the state, and ethics, as well as 
sexual discourse and expression.

AP (Advanced Placement) English Literature & 
Composition
AP Literature and Composition is an intensive course designed 
to introduce students to college-level analysis, discussion, and 
comprehension of writing from a broad range of literature, drama, 
and poetry. The course challenges and develops the student’s ability to 
think critically, synthesize literature, and write effectively. Although this 
course explores a number of works from different genres, the concept 
of identity – how we understand it, create it, question it, destroy 
it, live without it – connects them all. As students delve into these 
topics, many others will emerge and aid us in forming a language and 
approach to literature.

ENGLISH

COURSE CATALOG 
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Chicago Literature*
Chicago literature explores literature inspired by and about Chicago 
in an attempt to make sense of its disparate peoples and their 
experiences throughout history. Chicago has many names: The Windy 
City, City of Big Shoulders, The Second City, Paris of the Midwest, a 
City of Neighborhoods, a City on the Make, The Jungle, and so on; each 
of these names helps characterize aspects of Chicago, but none fully 
encapsulate its many sides. This course seeks to delve into a number 
of Chicago’s sides through their portrayal in various works of both 
fiction and non-fiction. Course materials will investigate the growth 
of Chicago from a swamp to a metropolis, and look at the diversity of 
experiences that helped build and continue to shape the city.

Freshman English
Freshman English provides the foundations for analyzing literature 
though writing, reading, and speaking and through an exploration 
of various texts, genres, forms, and styles throughout Western 
civilization. The course serves to establish the relationship between 
themes and devices and provides a comprehensive overview of 
literary conventions including, but not limited to: symbolism, diction, 
sensory detail, narrative point of view, and irony. Students learn the 
best practices for close reading and annotating as well as the literary 
analysis essay format and execution. Students also strengthen their 
writing through various revision strategies and peer workshops.

Latin American Literature*
Latin American Literature is a survey course that introduces students 
to a selection of work written by Latin American authors and that 
significantly advances students’ critical thinking skills through the 
analysis and deconstruction of challenging texts. Emphasizing analysis 
through the perspectives offered by Octavio Paz, students will explore 
works through his thematic lens. Additionally, students will be 
introduced to the literary concept of ‘magical realism.’ Using novels 
and essays, which reflect a more cyclical approach to perception and 
storytelling, students will be instructed in the understanding of non-
Eurocentric modes of literary art and will earn an appreciation of Latin 
American literary and cultural values. 

Literature and Composition
Literature and Composition facilitates in-depth written literary analysis 
with an emphasis on strengthening interpretations and arguments 
structurally and stylistically. This course provides the necessary 
background to help students formulate pointed, intriguing theses 
and defend them using primary and secondary textual evidence. 
Students will practice and apply techniques for mastering authoritative 
and persuasive voice and tone, effective organization, cohesion, and 
tailored style in order to form unique and cogent argumentative 
essays.
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Literature and the Comedic Form*
Literature and the Comedic Form is designed to investigate central 
questions about humor while introducing students to numerous 
facets of comedy in literature. What is laughter? What is funny? How 
are these two both very different—one physical the other mental—
and related? Although the comedic is something experienced on any 
given day, we rarely stop to rationalize why our bodies are convulsing 
uncontrollably. Students will explore various conventions in comedy, 
specifically, the mechanics of jokes, the experience of laughter, Greek 
comedic structure, hyperbole, satire, parody, black humor, and 
irony, in order to understand how each works, both emotionally and 
intellectually, on an individual level and in works of literature.

Literature Through Film*
Literature Through Film introduces students to the critical viewing 
and analysis of films with an emphasis on styles, techniques, and 
ideologies, and with the goal of making students more discerning 
viewers. This class imparts basic film knowledge through introductory 
film terminology, scholarly articles, and discussion of artistic 
techniques within the films. A core objective is expansion of the 
students’ thoughts and perceptions. Film, like all forms of art, is 
an attempt to communicate “something or other” to its viewer; 
as for decoding the “meaning,” the class will confront conceptual 
communications with a list of various terms and devices that are 
demonstrated within the films. Discussions and explanations 
will accompany each film viewing in order to assist students’ 
understanding of the interplay of devices and their role within a film’s 
production and meaning.

Literature of World War I*
Literature of World War I is a survey course that introduces students 
to literature written in response to and in reflection upon the 
Great War. Through novels and poetry the course will examine the 
historic, sociopolitical, and cultural forces shaped by this event. 
Following World War One, Europe confronted itself and its previously 
unquestioned conventions. After the war, Europeans began to 
rethink their culture, resulting in modernist art forms, psychology, 
existentialism, and the like.

Myth and Hero*
Myth and Hero introduces students to mythic stories and heroes 
from around the world and investigates the underlying psychological 
need—both culturally and personally—to construct these tales. 
After a short introduction to mythic and heroic structure, the course 
examines different heroes from various cultures, drawing connections 
and shared needs between different peoples and time. More modern 
works will then be considered with an emphasis on the psychological 
aspects of heroic tales to understand the overall shift from epic to 
tragic, perfect to flawed, divine to sublime, and archetypal to individual 
in the heroic tradition.

COURSE CATALOG 
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Native American Literature*
Native American Literature is a survey course that introduces students 
to the historical and contemporary Native American experience 
though readings from biographies and regarded literature by 
indigenous authors. Issues of language, cultural identity, historical 
witness, and current sociopolitical experiences are reflected in these 
works and analyzed through discussion and composition of complex 
literary analysis essays. 

Postcolonial Literature*
Postcolonial literature introduces students to the relationship between 
the “Self” and the “Other” borne from the hegemonic history that 
indelibly connects Europe and Africa. Specifically, how imperial powers 
sought to represent the “Other,” and how the power of representation 
was used to justify and engender the subjugation of peoples and 
cultures. With the use of critical essays and Victorian and Modern 
novels, we will examine the complexities of representation and the 
ways in which literature can serve to either propagate or deconstruct 
the binaries that dominated colonial attitudes. 

Shakespeare as Literature and Drama*
Shakespeare as Literature and Drama aims to help students gain an 
introductory understanding of Shakespeare’s work and how it fits into 
the context of his life and times.  Other goals for the course include 
the following:  to learn to write about Shakespeare’s work; to learn 
how to read and analyze Shakespeare’s plays and their significance 
linguistically, historically, politically, socially, and culturally; to do 
close readings of text, noting the integration of literary devices and 
textual directives for performance; and to develop a methodology for 
approaching antiquated texts for academic reading, pleasure reading, 
and performance.  

Women’s Literature*
Women’s Literature is a survey course that explores literary works 
written from the 19th century to present by and about women in 
order to better understand how femininity and gender roles are 
both biologically and culturally constructed. Using the perspectives 
presented in Simone de Beauvoir’s The Second Sex as lens, students 
will analyze several major literary works in order to explore women’s 
complex experiences historically and cross-culturally in relation to 
patriarchy, hegemony, and sociopolitical structures.

*One-semester course. Not offered yearly.
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AP (Advanced Placement) European History
AP European History covers the run of European history from the fall 
of the Roman Empire to the fall of the Soviet Union in 1991. It is divided 
into four quarters, each quarter consisting of at least four thematic 
units. Each unit is followed by an exam involving ten or more short 
answer responses and one essay. In each quarter students write one 
paper on any of the units covered in class. As a way of grounding their 
research, students form a thesis about a principal historical event 
that seems preeminent throughout the quarter, for example: The 
Reformation for the first quarter; The French Revolution for the second 
quarter; the effects of industrialism or imperialism on European social 
and political relations for the third quarter; and the impact of World 
War I for the final quarter.

AP Psychology
AP Psychology is a challenging course designed to introduce 
students to the systematic and scientific study of human behavior 
and mental processes. Students are exposed to the psychological 
facts, principles, and phenomena associated with each of the major 
sub fields within psychology. They also learn about the ethics and 
methods psychologists use in their science and practice. Through 
learning about aspects of human behavior, social interaction, 
communication, human motivation  and emotion, and understanding 
the causes of psychological disorders, students in Psychology will 
have the opportunity to apply their knowledge to their daily lives, and 
develop a deeper understanding of how to understand, interact and 
communicate with people. 

Art History/AP Art History
In Art History, students explore the nature of art: its uses, its 
meanings, and peoples’ response to it. This course’s inquiry revolves 
around investigating art as reflection and as engine of culture 
and society from prehistory to the present. From diverse global 
perspectives and through a cross-disciplinary approach to the 
analysis, interpretation of works of art and art movements, this course 
emphasizes the interconnectedness of art-making to societal and 
political shifts throughout history. Students will learn and discuss 
the fundamental issues and theories surrounding art production, 
distribution and reception and will develop an understanding of 
artwork in these contexts, which include issues such as gender, 
politics, religion, ethnicity and patronage. This course offers students 
the opportunity to acquire an in-depth understanding of the history 
of art through readings, research, slides, videos, and museum visits. 
Writing skills will be important in the description, analysis, and 
comparison of these works. When taken as an AP course, preparation 
for the AP Art History Exam will also be incorporated into the 
curriculum.  

Global Affairs
Global Affairs is a stimulating contemporary course designed to 
provide students with a better understanding of the 21st-century 
world in which we live. Through analysis, discussion, and engaging 
projects, students will examine the current issues and main challenges 
facing the world today. From exploring globalization, global health, 
and the struggle for human rights around the world, to the situation 

COURSE CATALOG 

SOCIAL STUDIES
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Global Affairs continued
in the Middle East, nationalism, and global terrorism, the course 
aims to inspire students to become informed global citizens with an 
appreciation of how and why these issues impact us and what role we 
can play in cultivating a better, safer, more productive world for all.

Honors Philosophy*
This course introduces philosophy’s fundamental questions and 
varied thinkers’ approaches to these inquiries through primary texts, 
secondary sources, and discussion. Rather than providing a full survey 
of philosophy in all its forms, this course is designed to introduce 
philosophical thinking in general. A thematic – rather than historic – 
approach will be taken to explore some of philosophy’s fundamental 
questions: Is knowledge possible? What is this world? Does free 
will exist? Is there a God? If so, why is there evil? Can we make 
sound moral decisions? To approach these questions, the primary 
branches of philosophy – epistemology, ontology, metaphysics, ethics, 
and aesthetics – will be examined through classical writings and 
contemporary application.

Honors World Religions*
World Religions seeks to introduce students to some of the primary 
foundational elements of Judaism, Christianity, Islam, Hinduism, 
Buddhism, Taoism, and Jainism. To this end, students will approach 
work with five aims: 1) to become familiar with a broad outline of each 
tradition’s historical circumstances; 2) to explore a portion of each 
tradition’s sacred texts; 3) to understand the roots and “core” of each 
religion so as to better identify corruptions within the tradition; 4) to 
engage the way in which each tradition defines the word “community” 

Honors World Religions continued
as a means of exploring its approach to ethics; and 5) to understand 
the way that the tradition expresses its faith tenets through the arts.

Modern American History Through Film 
Modern American History Through Film uses film and contemporary 
journalism to look at six decades of twentieth-century American 
history. While the journalism attempts a more direct interpretation 
of contemporary events, feature film, like any other form of popular 
culture, provides very indirect but telling interpretations of what 
people were thinking about, fearing, or aspiring to be during each 
of these decades. These same concerns and aspirations contributed 
not only to the content of the films of the 30s, 40s, etc., but also to 
the style and tone of the filmmaking. In this course, students will do 
the work of sociologists, anthropologists, psychologists, as well as 
historians, working with primary sources – the Hollywood films from 
the late 20s to the early 70s. Students will come to regard film as an 
historical document, one of several such documents that help us 
develop a clearer conception of the past.

U.S. History 
With as much chronology and detail as possible, this class on United 
States history looks at how the nation evolved from a European colony 
to a world power. There is no flinching in its presentation of events, 
from the uncomfortable truths that brought this evolution about. 
This survey of America’s past involves neither undue celebration nor 
condemnation, and it makes every effort to avoid elevating into myth 
or demonizing into infamy any of the principal figures who contributed 
to America’s current stature. All students are welcome to 

COURSE CATALOG 
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U.S. History continued
their individual ideologies and political convictions, but it is preferable 
that their thinking not be fixed upon them. The goal for this class is 
not to tell students what to think but to expose them to and perhaps 
even get them to relish the complexities of American history, so that 
each student leaves this course with enduring curiosities rather than 
comfortable certainties about the past.

World History
World History examines the origins, development, and legacies of 
civilizations that have shaped the world. Students begin by looking 
at the origins of humankind in Africa, then follow the development 
of people, places, and cultures in Mesopotamia, Egypt, India, China, 
Greece, and Rome. Over two semesters, students will explore key 
concepts such as culture, religion, science and technology, government 
and politics, economics and geography in order to fully understand the 
drama and meaning of the human experience. This course requires 
students to engage in historical thinking by evaluating evidence, 
raising questions, and marshaling evidence to support answers. 
Students will develop key skills such as chronological thinking, 
historical comprehension, analysis and interpretation, research, and 
decision making.

*Offered in alternating years

COURSE CATALOG 
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French I
French I is an introductory course for those with little or no prior 
exposure to French. In the first semester, students are familiarized 
with the French pronunciation, basic vocabulary, and simple 
expressions. The emphasis falls on repetition, reading, choral practice, 
imitation, and aural identifications with the goal of getting students 
comfortable with the new sounds, syntax, and spelling. Second 
semester progresses students from strict imitations and simple 
labeling to being able to communicate with simple but authentic 
sentences. Students will also learn about various aspects of the French 
and Francophone culture through documentaries, various readings, 
modern French and Francophone cinéma, and class discussions.

French II
The course is designed to help students build on the basic foundation 
of the French language and culture already acquired, expand their 
vocabulary, and equip them with several important grammar tools 
essential for communication in all time planes; past, present, and 
future, as they continue to practice French in speaking, writing, 
listening, and reading. At the completion of French II, students should 
be able to produce simple narration in speech and writing, as well as 
comprehend and react to longer aural and written cues. Students will 
continue to learn about various aspects of French and Francophone 
culture.

French III
French III follows the two introductory and mandatory courses, which 
constitute one of the graduation requirements at The Academy, and 
is therefore designated and designed for those students who wish 
to continue their studies of French in preparation for university level 
instructions. The target of our second language instruction in French 
III is to produce the necessary bridge between the communication 
skills based more heavily on imitation and limited variation of learned 
response (French I & II), and more sophisticated and spontaneous use 
of the target language essential for further, higher level development. 
Students will continue to build their vocabulary in French as they 
are exposed to complex structures, such as the use of conditional 
and subjunctive moods, variety of tenses, and their coexistence in a 
sentence. Students will continue to learn about various aspects of the 
French and Francophone culture.

French IV/AP (Advanced Placement)
French IV is designed as an advanced level course where students 
continue to cultivate their speaking and writing skills, as well as to 
expand their proficiency in listening and reading comprehension. The 
emphasis in French IV is on encouraging and enabling each student 
to function independently in French. During the course of studies in 
French IV, students will be exposed to a variety of French texts in-
print and online, French radio podcasts, video segments, French and  
Francophone cinéma, and daily classroom discussions and debate. 
Compositions in French become part of the grading scale. The French 
IV curriculum includes a review of all main grammar points. The choice 

WORLD LANGUAGES
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French IV/AP continued
of a college-level textbook supports the transition toward college-
level instruction. The class is conducted almost exclusively in French. 
*Students who opt to follow the AP track in French IV are required to 
complete additional preparatory assignments throughout the year.

Spanish I
Spanish I introduces students to basic vocabulary themes and basic 
grammatical structures in order to facilitate the development of 
basic language skills. Students are familiarized with the Spanish 
pronunciation, basic vocabulary, and simple expressions. Emphasis 
falls on repetition, reading, choral practice, imitation, and aural 
identifications with the goal of getting students comfortable with 
the new sounds, syntax, and spelling. Second semester progresses 
students from strict imitations and simple labeling to being able to 
communicate with simple but authentic sentences. Students will 
engage in a series of projects throughout the school year and will also 
learn about various aspects of the Spanish culture.

Spanish II
Spanish II provides students with an expansion of the basic vocabulary 
themes and basic grammatical structures in order to facilitate further 
development of basic language skills. This course is designed to 
help students build on the basic foundation of the Spanish language 
previously acquired and expand their vocabulary range. Students 
are equipped with several important grammar tools essential for 
communication in all time planes: past, present, and future, as they 
continue to practice Spanish through speaking, writing, listening, and 
reading. At the completion of Spanish II, students should be able to 
produce simple narration in speech and writing, as well as 

Spanish II continued
to comprehend and react to longer aural and written cues. Students 
continue to learn about various aspects of the Spanish culture as they 
engage in different projects throughout the school year.

Spanish III
Spanish III introduces students to more complex vocabulary (including 
a variety of idiomatic expressions) and grammatical structures 
necessary for more sophisticated language application. This course 
focuses on training and cultivating of independent language users 
who are able to function within spontaneous language exchanges. 
Spanish III follows the two introductory and mandatory courses and 
is designated and designed for those students who wish to continue 
their studies of Spanish in preparation for university-level instruction. 
The goal of Spanish III is to produce the necessary bridge between 
the communication skills based more heavily on imitation and limited 
variation of learned response (Spanish I & II), and more sophisticated 
and spontaneous use of the target language essential for further, 
higher level development. Students will continue to build their 
vocabulary in Spanish as they are exposed to complex structures such 
as the use of conditional and subjunctive moods, variety of tenses, and 
their coexistence in a sentence. Students will continue to learn about 
various aspects of the Spanish culture as they engage in a series of 
projects throughout the school year.

COURSE CATALOG 
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Spanish IV/AP
Spanish IV, a course conducted almost exclusively in Spanish, is 
designed as an advanced course in which students continue to 
cultivate their speaking and writing skills, as well as to expand their 
proficiency in listening and reading comprehension. The emphasis in 
Spanish IV is on encouraging and enabling each student to function 
independently in Spanish. During the course of studies in Spanish 
IV, students will be exposed to a variety of original Spanish texts 
in-print and online, Spanish radio podcasts, original video segments, 
and Spanish films. Students will also participate, in Spanish, in daily 
classroom discussions and debate, and will complete compositions 
in Spanish as part of their grade. The Spanish IV curriculum includes 
a review of all main grammar points. The choice of a college-level 
textbook supports the transition toward college-level instruction. 
Students will also engage in a series of projects throughout the 
school year. *Students who opt to follow the AP track in French IV are 
required to complete additional preparatory assignments throughout 
the year.

COURSE CATALOG 
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Business & the Arts
Business and the Arts focuses on several areas such as contracts, 
personal finance, business plans, copyrights, marketing and more 
as it applies to the arts world. Student’s learning is supplemented 
by analyzing case studies, reading articles, and taking part in robust 
classroom discussion. Business and the Arts give students the 
chance to learn how to be busy savvy as an artist while also creating 
opportunities to connect with powerful and inspiring professionals in 
fields that align with their chosen arts discipline. Business in the Arts 
is an academic elective intended for upperclassmen.  

Introduction to Acting
This class is designed to provide students with the essential tools for 
approaching text and character. The first semester uses a “neutral 
voice” monologue aimed at helping students experience freedom 
from habitual vocal and movement patterns. Students also begin work 
with Shakespeare in their first semester. In the second half of year 
one, students focus on work from Timothy Mason’s The Less Than 
Human Club as a way of exploring intention and objective. Mason’s 
text give students direct access to these techniques as his characters 
are near Academy student’s ages and often mirror student’s unique 
personalities. 

Music Composition
This course offers a hands-on application of a variety of composition 
techniques using notation software. This is an elective course that can 
be taken once a student has passed Theory/Ear Training I.

Studio Art
Studio Art is an elective course offered to students who are not 
Visual Art majors. This course is designed as a two-semester studio 
experience for students of all levels of ability. Beginning drawing and 
design exercises are complimented by an art history component. 
Students gain better observational and technical art-making skills 
through working with traditional materials such as graphite, charcoal, 
and ink, and are introduced to other two- and three-dimensional 
art forms such as painting, printmaking, sculpture as well as digital 
mediums. Students practice the sequential steps in the process 
of making art. Through individual instruction and frequent group 
critiques, students gain experience analyzing and interpreting works 
of art. The course culminates in students creating and exhibiting a 
project of their own personal direction.

Urban Design
In Urban Design students explore the creative and ongoing process of 
the city as an interdisciplinary art form we live in and navigate daily. 
Daniel Burnham’s 1909 Plan of Chicago, the foundation and text of this 
class, illustrates the historical context of modern city planning. 

COURSE CATALOG 
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Urban Design continued 
Non-European models of city design are explored along with master- 
planned, utopian, and sustainable city models. Illustrated lectures and 
readings generate class discussions and art projects that culminate 
in an exhibition. Students research the current design methods and 
strategies of city planning and analyze how these practices may 
limit or cultivate spontaneity, innovation, and functionality in urban 
design. Students work individually and collaboratively on projects 
and presentations that analyze the key issues and problems that face 
cities and urban renewal and sustainability. Design professionals 
are brought in to work through questions with students. Students 
understand the aesthetic and economic impact the arts have on urban 
and civic design.

Video Production
Video Production for Non-Majors introduces small-format digital video 
production to students who are not Media Arts majors. The material 
emphasizes proper cinematic technique and editing conventions in 
creating short videos. Students will explore the basics of traditional 
video expression and become familiar with the limitations and 
opportunities of the emerging digital technologies.

COURSE CATALOG 
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Ballet A, B, & C
Ballet classes presuppose a beginning knowledge of the technique. 
They foster strength, balance, and dexterity. At the barre, traditional 
exercises condition and prepare the musculature to anticipate the 
execution of virtually all movements of the classical vocabulary. The 
nature of the exercises allows students to widen their personal range 
of motion. The concepts learned at the barre are tested in the center 
through the adagio (lyrical quality, balance), and allegro (small and 
big jumps) components of the lesson. The knowledge and dexterity 
acquired in Ballet C are applied to more challenging usage of the 
exercises and center floor combinations for levels B and A.

Dance Composition
Dance Composition enables students to explore their individual 
creativity. Through compositional studies, students learn to articulate 
and communicate ideas, as well as to analyze and to critically evaluate 
movement. Students will gain the ability to compose short movement 
phrases as well as more lengthy compositions that will be performed at 
the Senior Choreographed Dance Concert. Dance Composition is taken 
by students during their junior and senior years.

Jazz A, B, & C
Jazz classes are based in ballet technique with heavy reliance on the 
combination of African and modern dance idioms. All exercises stress 
central strength, with an emphasis on expressiveness through the 
torso, the isolation of the head, shoulders, rib cage and hips. Rhythmic 
patterns, dynamic variations, and strong and subtle qualities 

Jazz A, B, & C continued
of movement are explored. Dancers are given combinations that are 
challenging at their level, depending on their level of technique.

Men’s Class
Men’s class emphasizes specific techniques applicable to a masculine 
understanding of ballet. Turns, jumps, and leaps specific to the male 
ballet vocabulary are the central content of this course.

Modern Graham Technique A, B, & C
Modern classes introduce the concepts of movement used in Martha 
Graham Technique. Strength is fostered through floor-work exercises 
designed to teach the initiation of movement from the back and lower 
spine. Flexibility is increased through a variety of stretching components 
within the exercises. The forms and patterns learned in floor work are 
applied to center work and to combinations across the floor. Movement 
and principles learned in level C (beginning) are furthered explored 
in B (intermediate) and A (advanced) classes. Accuracy and dexterity 
are emphasized. The complexity of movement increases as students 
become familiar with the Graham vocabulary.

Pas de Deux
Pas de Deux is designed for students who have attained and developed 
a high level of ballet technique with a clear understanding of balance 
and transfer of weight over the tips of the toes. The female is able to 
be supported by the male dancer through turns, lifts, and other various 

DANCE
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Pas de Deux continued
artistic expressions. This course is also designed to 
provide students with the historical and classical pas 
de deux and variations of the past.

Pointe A & B
Pointe classes are designed to build a higher level of 
classical training through the use of ballet vocabulary 
on the tip of the toes, using specially designed shoes 
known as pointe shoes. Demonstration of balance, 
strength, and transfer of weight over the tip of the 
toes is necessary to be part of this class.

Senior-Choreographed Dance Concert, 2017
Photo by Thomas Mohr
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Animation Studies 
Students investigate animation history by viewing and analyzing 
a variety of touchstone works from its humble beginnings to 
contemporary short films that stretch the boundaries of the medium.

Animation Techniques
Students will learn and practice animation techniques guided by the 
study of the 12 Principles of Animation. As skills develop, they will 
investigate more experimental techniques. By exploring the animation 
process, students will create smaller works from flip books to motion 
graphics.

Audio Production
Each term, students take on a different aspect of audio production 
and recording. This course is appropriate for writers, animators and 
filmmakers as a means of increasing production value and adding a new 
lens for creative thinkers to tell stories. Examples of topics include field 
recording, podcasting, creating soundscapes and audio mixing for film 
and radio.

Cinematography
In Cinematography, students will: learn foundation aesthetics of 
photography and cinematography; learn the fundamentals of interior 
and exterior lighting for HD video; expand the aesthetic and creative 
application of cinematography skills; develop understanding of the 
cinematographer and director collaboration; receive lessons related 

Cinematography continued
to managing the camera as a piece of gear as well as an artist’s tool; 
understand the fundamentals of screen grammar necessary for the role 
of cinematographer; and learn to analyze a screenplay in relation to the 
cinematographer’s art.

Creative Non-Fiction
Writing Creative Nonfiction is the difficult process of trying to capture 
the world in words. Sometimes it is the attempt to describe a place 
we have been or to remember a time in our lives. Most difficult of all, 
sometimes writing Creative Nonfiction involves trying to accurately 
portray the complex life or personality of another person. In this class, 
we will work on creating our own nonfiction pieces. In addition to 
drafting and revising student work, we will read illuminating profiles 
and essays by writers like Gene Weingarten, James Baldwin, and Hester 
Kaplan.

Expanded Narrative
Expanded Narrative provides students with an introduction to 
experimental and abstract forms of motion picture making. Students 
will learn image manipulation using digital imaging software, and will 
explore basic forms of animation, personal motion picture making, 
word and image, and video poetry. Emphasis is placed on technically 
proficient theme-based communication in motion pictures. Over the 
duration of this course, students will: collaborate with other students 
in a film project; communicate theme and mood through form; 
communicate theme and mood through image; communicate 

MEDIA ARTS
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Expanded Narrative continued
theme and mood through sound design; develop sound design skills; 
experiment with non-narrative forms; develop proficiency with editing
software; use cinematic and aesthetic tools to communicate tone and 
mood; develop critical skills through group workshop and critique; and 
propose and create four finished pieces.

Fiction 
Fiction is the art of the possible. Every piece of fiction begins by 
exploring the notion “What if…” In this class, we will study the 
foundations of storytelling to better develop our craft. Through 
the process of drafting and revision, we will discover the most 
effective ways to tell our own stories, our own “what ifs.” In addition 
to developing and discussing our works-in- progress, we will also 
discuss published works ranging from dark psychological suspense 
to grotesque Southern Gothic, from subtle family drama to the biting 
social satire.

Film Aesthetics
Film Aesthetics provides students with the opportunity for an 
increased understanding of the film medium and of cinematic 
language. Through viewing films grouped by chronology, director, and 
movement, students will increase their awareness of various filmic 
terms and aesthetic forms while taking into consideration technical 
and social factors, sound, editing, and shot selection. Taken together, 
students will increase their critical analysis and their ability to discuss 
the art of film. Students will gain a familiarity with the following 
terms and concepts: narrative/non-narrative form, story/plot, genre, 
character arc, three-act structure, montage/ juxtaposition/editing, time 
and space, cause and effect, temporal order and 

Film Aesthetics continued
duration, film movements, film form, mise-en-scene, theme and tone, 
cinematography, composition, and symbolism/motif/image. 

Introduction To Creative Writing
In this class, we’ll study and practice the oldest media art: text as such. 
Since writing has been around for many millennia, and has a myriad 
of forms and purposes, we’ll narrow things down to three genres that 
rely on no other technology but placing tiny symbols on a flat surface 
in order to engage readers: poetry, fiction, and creative nonfiction. At 
the root of all the disparate materials selected for this course is the 
authors’ desire to surprise their readers. This surprise may vary from 
shock to astonishment to revelation to amusement. But the question 
at the root of it all is the real puzzle: how do language and elements of 
poetry and prose come together on the page? The best way to begin to 
figure it out is to read closely and write bravely. 

Video Production 
In Video Production, students learn video camera techniques, 
non-linear editing software, basic motion picture critique skills, and 
pre-production (treatment writing, storyboarding, and proposals) for 
the creation of traditional and experimental films. Over the duration 
of this course, students will: understand and use various shots and 
angles; understand and use professional editing software; understand 
and use a three-point lighting scheme; edit image and sound in a 
narrative fashion; mix sound to form a soundtrack; understand and 
use basic camera functions; use storyboards to further planning and 
pre-production; write treatments and proposals; collaborate with 
other students in a film project; develop critique skills through group 
workshops; learn producer-director relationships; and develop 
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Video Production continued
planning and implementation skills. Each term, focus may shift 
between documentary, narrative, or experimental filmmaking.

Media Design
In Media Design students explore various disciplines, from creative 
writing to film, that include elements of graphic design. In this 
course, skills developed include: using Photoshop and Illustrator, 
studying and creating “zines,” designing posters and other 
promotional print materials, and perfecting layout/font/image 
quality. 

Poetry
The oldest extant work of literature (in cuneiform) are by the 
Sumerian poet Enheduanna who lived and died four millennia ago. 
In the many thousands of years since it’s been around, poetry has 
gone through staggering changes, yet always spiraling back to the 
source: breath, voice, body, and the sacred. Students dip their toes in 
this vast river of human endeavor and explore traditional, modernist, 
and contemporary modes of poetry. Throughout the course, 
they draft, revise, and polish their own poems, giving each other 
feedback throughout the process. They submit monthly analytical 
and reflective journals in response to the classic and contemporary 
poetry they read in class and at home. At the end of each semester, 
they turn in a portfolio of several revised poems.

Publications Lab
This course is for the students who already have a few polished 
pieces (poems, a short story or a creative nonfiction piece) they can 
submit for publication, with a few more pieces in progress. The 

Publications Lab continued
course is aimed at learning about the landscape of publishing online and 
in print, focusing mainly on independent literary journals. Students format 
their pieces, write short bios and cover letters, and send their manuscripts 
out into the world. They also get some behind-the-scenes experience: they 
work as contributing editors of Germinate; they talk to editors of small 
presses and literary journals, and they put together concepts for their own 
journals.

Screenwriting 
What a screenwriter puts on the page may or may not be realized on the 
screen. Still, the best screenplays can stand on their own as literature. 
This course covers the form and nature of screenplays, focusing on plot 
and characterization in short narrative screenplays. In the first half of 
the course, students collaborate on an adaptation of a short story while 
working on pitches, taglines, and synopses. In the second half, each student 
writes their own original screenplay. Throughout the course, students draft 
and revise, give and receive feedback and analyze films and screenplays 
they view and read in class and at home.

Sequential Narrative
Students learn the building blocks of visual storytelling. Through 
storyboards, graphic novels and comics, filmmakers, animators and creative 
writers learn the importance of balancing image with text.

Studio
Studio time is a crucial part of student’s work development in Media 
Arts. They are provided with free work periods to produce the films and 
written works that are showcased in our biannual “premieres.” Like any 
professional studio arts practice, students are given space to think and 

COURSE CATALOG 
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Studio continued
create. Some students, specifically filmmakers, use this 
time to take care of academic school work so that their 
out of school time can be focused on casting, location 
scouting, filming, etc. Students are also encouraged to 
use this time to interface with one another to get work 
prepared for workshop or critique, or to clarify notes 
post-workshop, one-on-one. In studio periods that are 
facilitated by a teacher, students are encouraged to ask 
practical questions and to seek guidance on projects: 
how to break them down into smaller chunks, how to 
approach certain tasks, and how to know when to ask 
for further assistance from other media artists.

Workshop
Students work as a collective voice to offer comments 
on the work of other students in Media Arts. Each week 
students volunteer to submit a piece that is ready for 
review. Video and Creative Writing students participate 
in critiquing one another’s work by responding to 
questions posed by the creators. These questions allow 
the author or director to control and focus the feedback 
they receive from the group. Of the many qualities of 
this class, one is the realization of the importance of 
an audience. Conversely, the audience (or fellow Media 
Arts students) learn to give helpful and constructive 
feedback. La Planète 

Animation by Jackie Tang, 2016
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Private Lessons
The focus of the music department curriculum is private instruction 
with Academy Faculty. Each student has two weekly 45-minute private 
lessons on his or her principal instrument in both classical and jazz 
instruction. These prepare students for performances, competitions, 
juries, a senior recital, and ultimately, college auditions.

Studio
Studio is another central aspect of the department. Students perform 
repertoire from private lessons & ensembles in Studio, and are given 
feedback from Academy Faculty.

Music Classes
The Music Department classes consist of a combination of 
requirements and electives. These courses include Music Theory, Ear 
Training, Piano Lab, Composition, Film Scoring, Music History, Jazz 
Combo, Chamber Ensemble, Jazz Vocal Workshop and Classical Vocal 
Workshop. The curriculum is designed so that as students progress 
into their Junior and Senior years, they have more control over their 
afternoon schedule, upon completing the requirements.

Ensembles
All Academy students are placed in ensembles such as Jazz Combo, 
Classical Vocal Ensemble and Chamber Ensemble. These groups 
participate in Academy recitals and concerts. Chamber performance 
ensemble focuses on developing individual musicianship through 
a small group setting. Students will work on specific repertoire with 
an ensemble coach while developing note reading skills, intonation, 
rhythm, articulation, dynamics, and balance. Ensembles will study 
individual and group practice and rehearsal techniques, interpretive 
and stylistic decisions as an ensemble, and performance skills.

Lecture Series
Each year, the music department hosts a number of performances 
and lectures by world-renowned performers, educators, composers, 
and music industry professionals. In the past couple of years, Academy 
Music students have experienced master classes with Yo-Yo Ma and 
Renee Fleming, among others.

Juries
At the end of each semester, students are required to perform a Jury 
for a panel of Music Faculty. This should reflect work done in their 
private lessons at The Academy. Juries are meant to replicate college 
auditions.

MUSIC
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Senior Recitals
Each student performs a Senior Recital as part of the Music 
Department graduation requirements. This is a 40-60-minute 
performance showcasing the skills and repertoire they have 
developed through private lessons, classes, and ensemble study. 
The performance should demonstrate the depth of their technical 
proficiency, style, interpretation and overall musicianship and 
professionalism. The recital serves as a senior project, and is 
essentially an independent study overseen by the Department Chair.   

Student Performances
Our Concert Series includes Classical Recitals, Jazz Concerts, The 
Opera, and a number of other specialty events. Last year, in addition 
to in-house performances, Academy Music students performed at the 
legendary Jazz Showcase, The Museum of Contemporary Art, A Red 
Orchid Theatre, and Curtiss Hall, and had the honor of performing 
alongside Grammy Award-winning ensemble Eighth Blackbird, world-
renowned saxophonist Seamus Blake, and The Chicago Symphony 
Orchesta.

COURSES

Advanced Theory and Ear Training
This course offers an intensive study of a range of advanced topics 
in music theory including tone rows, transcription and analysis, and 
harmonic function. It is the third and fourth year in the series.

Chamber Ensemble
Chamber performance ensemble focuses on developing individual 
musicianship through a small group setting. Students will work on 
specific repertoire with an ensemble coach while developing note 
reading skills, intonation, rhythm, articulation, dynamics, and balance. 
Ensembles will study individual and group practice and rehearsal 
techniques, interpretive and stylistic decisions as an ensemble, and 
performance skills.

Classical Vocal Workshop
Classical Vocal Workshop is a course designed to explore and 
implement the tools, resources, and practices of the modern classical 
vocalist. In this class voice majors study topics such as foreign 
language diction and enunciation, vocal health and pedagogy, 
performance practice, the history of opera and oratorio, and the 
history of art song. Students also prepare and perform vocal solos, 
small ensemble pieces, class ensemble choral pieces, opera scenes, 
and a yearly classical vocal recital with themes which have included 
French, German, Spanish, and English art song.

Composition
This course offers a hands-on application of a variety of composition 
techniques using notation software. This is an elective course that can 
be taken once a student has passed Theory/Ear Training I.

Contemporary Writing and Production
Currently in development and debuting in the Fall of 2018, 
Contemporary Writing and Production is an elective for selected 
Music Department students seeking to develop creative and technical 
production skills in The Academy’s new, state-of-the-art recording 
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Contemporary Writing and Production continued studio and 
production lab. As aspiring writers, students will explore contemporary 
techniques in songwriting and composition. As aspiring tehnicians and 
producers, students will learn how to use modern production tools 
(like Pro Tools and Ableton) — alongside The Academy’s significant 
hardware and microphone collection — to record, edit, mix, and 
master original music. (This course description is subject to revision as 
our new program evolves.) 

Jazz Combo
Jazz Combo is a performance ensemble designed to use standard 
repertoire from the jazz tradition to practice concepts related to 
improvisation, with a focus on developing individual musicianship 
through a small group setting. Students build a repertoire of standard 
songs while working on group balance, jazz theory concepts, melodic 
and harmonic performance practices, and improvisation. Students are 
placed in ensembles based on auditions.

Jazz Vocal Workshop
The Jazz Vocal Workshop is an intimate study of the art of a jazz 
vocalist focusing on learning jazz standards, improvising, transcribing, 
arranging, and performing in a unique style. Students will graduate 
from this course with a deep understanding of the history of jazz voice, 
with the ability to perform with a jazz band, and with the preparedness 
to audition for a vocal jazz program at the collegiate level. Upon 
graduating from the Jazz Vocal Workshop, each student will have: 1) 
a book of jazz standards in his/her key, as performance-ready charts 
using Sibelius, along with select lyric sheets (the student must know 
the composers’ names, along with the origin of the song, if possible); 2) 
the ability to improvise over the chord changes of a swing tune, a 

Jazz Vocal Workshop continued bossa nova and the blues; 3) the ability 
to perform a selection of songs from his/her book with a rhythm 
section, acting as a bandleader, completing a jazz set during his/her 
Senior Recital; 4) a notebook listing the selection of jazz vocalists, 
composers and recordings studied in the class, includingarrangement 
and performance ideas they acquired, along with historical notes from 
class presentations and lectures.

Music History
This two year course is a survey of the genres, styles, famous 
composers, and their compositions, as seen throughout the 
development of Western Art Music. Students observe the elements 
of music over a variety of time periods, from the Medieval period to 
present day, and contextualize history’s musical achievements as they 
relate to the historical philosophies and events of their time.

Piano Lab
Piano Lab I introduces basic piano skills to students with little to no 
piano experience, focusing on beginner piano pieces, scales, and 
chords. Piano Lab II furthers the study of the piano, focusing on more 
intermediate material and basic jazz piano skills. Both levels also 
incorporate material currently being studied in each student’s Theory 
and Ear Training classes, applying those topics to the piano. Students 
will graduate from these courses with the understanding of the piano 
as an instrument, as a tool to further study music outside of their 
primary instrument, and with the preparedness to pass a basic piano 
audition for a music program at the collegiate level.

COURSE CATALOG 
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Theory and Ear Training I
This class provides an introduction to music theory and 
ear training covering topics such intervals, scales, key 
signatures, and harmony. Students work on notation as 
well as sight singing and aural identification.

Theory and Ear Training II
This is an intensive, second class in the series of music 
theory and ear training covering topics such as intervals, 
scales, key signatures and harmony. Students work on 
notation and analysis as well as sight-singing and aural 
identification.

Studio
Studio meets once a week, during which time students 
perform for their peers and faculty in a masterclass setting. 
Pieces are workshopped and critiqued with the aim of 
discussing rehearsal, practice and performance techniques 
with the entire department. 

Fall Jazz Concert at Jazz Showcase 2016
Photo by Thomas Mohr
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Acting: Introduction, Intermediate, and 
Advanced
Acting focuses on building the skills for storytelling that an actor will 
bring to a text, but it also gives the student an experience of applying 
those skills to a specific period style of material. Each year, students 
work with both contemporary and period styles of material with a 
focus on each for a semester. A key component of this class is building 
a keen sense of ensemble and partnership with fellow actors. Different 
classes may focus on different elements of acting performance, like 
movement, voice, and text. The work of our acting classes includes 
the study of playwrights including Tennessee Williams, Oscar Wilde, 
Anton Chekhov, John Patrick Shanley, Tony Kushner, Noel Coward, and 
David Lindsay-Abaire. Freshmen students take Introduction to Acting. 
Sophomores and juniors are split between Intermediate Acting, and 
Advanced Acting. Seniors take Advanced Acting.

Dance 
Our musical theatre program is one of the only in the country where 
our students study dance in the dance department, and we relish the 
privilege to do so. Freshmen and sophomores will take Ballet, Jazz, and 
Modern class, and all students will be placed in dance class during the 
first week of classes. Additionally, our students take a weekly Musical 
Theatre Dance Repertoire class where they learn classic Musical 
Theatre dances from great choreographers like Jerome Robbins and 
Bob Fosse. 
 

Musical Theatre Studio I & II
Musical Theatre Studio class is the centerpiece of our department’s 
curriculum and the place where students will bring together not only 
the skills they are working in acting, dance, and voice class, but also 
where they build their content knowledge and understanding of the 
art form overall. It is essential for our students to gain a thorough 
understanding of the history of the art form: the shows, the creative 
teams, and the way that the genre was shaped by each historical era. 
Freshmen students take Musical Theatre Studio I. Sophomores and 
juniors take Musical Theatre Studio II. Seniors participate in Senior 
Study which incorporates elements of each.

Private Voice Instruction
The general goal of the private voice lesson is to oversee a student’s 
artistic progress by guiding that student in developing practice skills, a 
solid technique that supports a wide range of styles, and appropriate 
recital, competition, and audition repertoire. Students will study both 
classical and musical theatre repertoire—including the songs that they 
are assigned in Studio. 

Voice Repertoire and Music Theory
Voice Repertoire is a student’s opportunity to perform repertoire 
in front of their peers and work on putting technique into practice. 
Theory is taught both in isolation and in integration with our daily 
study. 

COURSE CATALOG 
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Acting Studio
Acting Studio is at the core of our work in the Theatre Department. 
These classes will meet between three to five times per week. Acting 
classes are divided into three sections, Introductory, Intermediate, and 
Advanced. Those students who enter the program as freshmen can, in 
general, expect to progress sequentially through the acting curriculum, 
spending their last two years in Advanced Acting. Examples of a student 
moving ahead of traditional trajectory or vice versa, will occur from time 
to time. As with all departmental evaluation processes, the department 
chair will maintain consistent communication with the student about 
their progress.

Play Attendance
Play attendance is another highly integral piece of our curriculum. 
Chicago has one of the most vibrant theatre scenes and we will plan to 
provide students with the opportunity to attend, at least, six professional 
plays during the school year. These productions are carefully selected 
to intersect with our course work and will, as often as possible, include 
plays that we are reading in the Theatre curriculum. In addition to 
attending the productions, we will provide students with the opportunity 
to attend several professional plays during the school year.

Guest Artists
Guest artists will work with our students throughout the year on 
both longer term, immersive projects as well as one or two day 
guest lectures. While our department faculty is made up of working 
professionals from the Chicago Theatre Community, the Academy 
is extremely proactive in finding other artists to engage with our 
students. Guest artists may work on projects such as on-camera, 
circus, playwriting, stage combat, improvisation, and others.

Performance Opportunities 
Performance opportunities in the Department of Theatre vary 
from year to year. Annually, we produce a fall play, a spring play, 
a Shakespeare Festival in January in conjunction with the Musical 
Theatre Department, as well as several other performance 
opportunities based on the projects in which our students are 
engaged. These opportunities may include one to two directing 
showcases, a circus project culmination, a reading of playwriting finals, 
and others.

Supplementary Work
Supplementary work in the department includes two years of a free-
period singing class with Musical Theatre Department Chair Emeritus 
Patricia Rusk. This class meets once per week during a student’s free 
period during academic classes and is required study for second and 
third year students in the program. First- and fourth-year students 
may opt into this class with the approval of the Department Chair.

COURSE CATALOG 
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Acting for the Camera*
With so many opportunities in the growing industry of digital media, 
a contemporary actor’s ability to adjust their performance techniques 
for the camera lens is essential. In this class, students will receive an 
introduction to on-camera technique for commercials, television, and 
film.

Advanced Acting
Most Juniors and Seniors can expect to find placement in Advanced 
Acting. The work pursued in this laboratory is meant to push students 
to delve deeply into the psychological needs of character. Using the 
carefully curated material from essential dramatic literature, both 
classical and contemporary, faculty use their familiarity with the 
student’s previous work to force them out of habitual tendencies and 
“easy” choices. Texts for this class may include Uta Hagen’s Respect 
for Acting, Robert Cohen’s Acting Power, or Michael Shurtleff’s Audition 
depending on the student’s previous work and the dynamics of the 
ensemble

Directing
A two semester course, Directing encourages students to engage with 
material on a profound dramaturgical level. Culminations in this class 
include an evening of student-directed scenes in semester one and 
a group directed show in semester two. Scenes in semester one are 
chosen from the essential playwrights from the canon of twentieth-
century American drama including Tennessee Williams, Arthur Miller, 
Lorraine Hansberry, Lillian Hellman, and others.

Improvisation*
Using Charna Halpern and Del Close’s seminal text Truth in 
Comedy, this class will encourage students to stretch the limits of 
their imaginations. Student’s insecurities about “revealing self” to 
their audience will be discussed and explored in a safe and fun 
environment.

Introduction to Acting
This class is designed to provide new Theatre Department students 
with the essential tools for approaching text and character. A 
technique as well as a survey course, Introduction to Acting students 
will delve into Richard Brestoff’s The Great Acting Teachers and Their 
Methods as a primer for discussion on the craft of acting. The first 
semester uses a “neutral voice” monologue aimed at helping students 
experience freedom from habitual vocal and movement patterns. 
Students also begin work with Shakespeare in their first semester. 
In the second half of year one, students focus on work from Timothy 
Mason’s The Less Than Human Club as a way of exploring intention and 
objective. Mason’s text give students direct access to these techniques 
as his characters are near Academy student’s ages and often mirror 
student’s unique personalities.

Intermediate Acting
Using Robert Cohen’s Acting One, Academy student’s second year of 
Acting focuses on identifying the strengths of Department students 
and matching those with great characters from faculty selected 
material. Plays such as Bert Royal’s Dog Sees God and Naomi Iizuka’s 
Good Kids allow for continued focus on giving students greater access 
to their own vocal and physical power by offering them relatable 
characters in contemporary settings.
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Scenic, Lighting, & Sound Design 
Taught alongside Directing, Design classes allow students to realize a 
complete production. Working with both computer-based rendering 
applications and more conventional drafting methods, student’s 
designs will receive showcases alongside their directing project 
culminations.

Script Analysis 
Script Analysis will explore a variety of methods to break down and 
interpret theatrical texts. Students will apply techniques ranging from 
Aristotle’s Poetics to Brecht’s fables in investigations of a diverse 
selection of classic and contemporary plays. The class culminates in a 
juries presentation of a scene and its path of analysis.

Stagecraft
Mandatory for a thorough understanding of the craft of Theatre-
making is a solid grasp of “backstage” terminology, practices for 
Theatre safety, and techniques for stagecraft, lighting and sound 
operation. Students in this class can expect to learn how to safely and 
properly handle power tools and hand tools, how to create lighting 
and sound cues, and how to correctly identify the numerous technical 
aspects of theatre production.

Voice and Movement
The body is the actor’s instrument and the actor’s ability to have 
complete control of this instrument is essential for the creation of 
compelling, three-dimensional characters. Employing a variety of 
techniques, students in Voice and Movement will engage in several 

projects during their two years in this class. Explorations of character 
development are manifest in The Donor Project and an Introduction 
to Dialects. Techniques for the voice and body including breath control 
and usage, skeletal alignment, diction and elocution, relaxation, and 
others will also be explored throughout this course.

Other semester-long classes and workshops that occur during a student’s 
tenure in The Academy Theatre Department include Stage Management, 
Makeup for Stage and Screen, Costume Concepts, Circus, Combat for Stage 
and Screen, and Playwriting.
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She Kills Monsters Teaser
All-School Showcase, 2017
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Design
Design introduces students to the principles and theories of visual 
design that provide a foundation for future investigations in the 
visual arts. The elements of design and the principles of composition 
are taught through ongoing technical exercises that explore the 
relationship of form and content, as well as medium and meaning. 
Students understand design as a process, design vocabulary and learn 
how to visually order, manipulate and control the composition the 
of two-dimensional planes and three-dimensional forms. Students 
practice how to explore and carry a concept through two, three-and 
four-dimensional forms that incorporate digital mediums such as 
photography and Adobe Photoshop. Projects are of varying duration 
and students learn how commit to long-term projects and develop the 
necessary discipline to maintain an extended focus. Critiques are held 
at regular intervals and students learn how to evaluate and discuss 
an artwork, how to give and capitalize on constructive criticism. 
Readings and field trips further provide a solid base, critical thinking 
opportunities, and an inquisitive edge that students build upon in their 
future coursework.

Drawing
Drawing is the core of the visual arts program. It is required for each 
student every semester. Grade and skill levels are mixed for interactive 
learning, and class rosters and instructors change each semester. 
Each drawing class is customized by the individual curriculum of each 
instructor. Exercises that focus on drawing from observation – as a 
student’s ability to see and convey relationships of objects in

Drawing continued
space further develops skills of perception needed in all visual arts 
forms—are paired by projects that concentrate on a student’s ability 
to problem solve and individualize a theme or conceptual prompt. 
Drawing is emphasized not only as the traditional foundation of all the 
visual arts, but expansively as a means to record, express and imagine. 
Students are required to keep a sketchbook in their own distinct 
way, either to observe the world, plan ideas, and collect research. 
Figure drawing workshops occur two to three times throughout the 
school year. Instruction occurs on both individual and group levels 
and critiques are held at regular intervals. Throughout this course, 
students discover their own personal content and cultivate how they 
uniquely use drawing in their arts practice as well as explore how 
drawing is used and supports other art forms.

Color Theory
In Color Theory, students are familiarized with various color theories 
and associated vocabulary of the color wheel, color harmony, and 
color scales. Through a range of technical and expressive projects 
students develop a critical and structural understanding of color’s 
role in a composition. Sample projects include:  analog and digital 
exercises that focus on Joseph Alber’s seminal handbook Interaction of 
Color, three-dimensional color assemblages, traditional observational 
painting, and immersive installation works that incorporate collage, 
sculpture and light and video projection. Students develop skills to 
analyze, interpret, and create works in which color, its components, 
and modifiers are integral to the composition. Students understand

VISUAL ARTS
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Color Theory continued
and recognize the complexity and interrelatedness of color. Critiques 
are held at regular intervals.

Four-Dimensional Studio 
This course explores four-dimensional or time based mediums and the 
intersection of analog and digital processes. Digital studio/4D Studio is 
course for students interested in pursuing forms video, photography, 
sound art, and digital installation and provides instruction in audio 
tools and video editing. This course is for advanced students and 
coincides and compliments the Interdisciplinary Arts course as it 
provides technical instruction and assistance with independent 
projects. 

Interdisciplinary Art 
Interdisciplinary Art is a process and concept-based class that 
combines a variety of media including printmaking, sculpture, drawing, 
installation, photography, video, and other digital mediums. This is an 
advanced and self-directed course where students pursue a concept 
or theme of choice about which they research and create two-, 
three-, and four-dimensional works. Presentations and discussions 
of contemporary artists who work with diverse media aid students 
in their knowledge of contemporary art, and inspire ideas for 
creating and presenting their work. Frequent class critiques provide 
opportunity for students to practice articulating their ideas and to 
work collaboratively in a studio environment. Students develop a 
series of work for their portfolio.

Painting
In Painting, students learn to create space and dimension through 
the use of color and application of paint. Grade levels are mixed 
and instruction is individualized. Projects explore working from 
observation and developing personal subject matter that is developed 
through a series of works. Proficiency in use of materials, directness 
of medium, and different painting techniques are stressed. Group 
critiques occur at regular intervals and focus on form, color, and 
content. Students employ visual and verbal skills that enhance 
critical thought and artistic determination. Students create a body of 
paintings for their portfolios.

Photography
New students take Digital Photography as part of the Design 
curriculum. The principal skills and concepts of digital photography 
are explored as students take critical eye to the composition and 
content of photographs. Students experiment with the distinction of 
taking verses making a photographic image, and learn the basics of 
processing and printing digital images. Students learn how to control 
manual setting on a camera such as exposure, aperture, shutter speed 
and ISO, how to edit images via Adobe Photoshop, and how to format 
and print images operating an Epsom printer. This course is the base 
for students to learn how to document their own artwork for college 
entry and also serves as the foundation for students to take future 
courses and pursue independent projects in print and digital media as 
an emphasis in their portfolio.



Printmaking
In Printmaking, students extend their drawing and painting skills 
through the immediate and technical processes of printmaking. 
Lithography, intaglio, and relief printing are among the printmaking 
processes offered and students produce an edition of prints and print 
variations. Unique printmaking procedures such as monoprinting 
techniques and other variant forms of producing multiples are 
explored. Students also learn how to incorporate and integrate digital 
processes such as Photoshop with traditional techniques. Students 
practice safe procedures in operating the printing press and using 
tools. Grade levels are mixed and critiques occur throughout the 
course. Students will develop a body of prints for their portfolios.

Sculpture
In Sculpture, students learn three-dimensional and spatial vocabulary 
through a variety of additive, subtractive, assemblage, and installation 
projects. Students develop a working knowledge of different materials 
along with an understanding of how materials, form, and site work 
conceptually. A variety of media are employed including wood, clay, 
plaster, found objects, mold making and casting, and time-based 
media. Grade levels are mixed and instruction is individualized. 
Students’ abstract problem-solving skills are continually challenged 
throughout the process of working out ideas in the third dimension. 
Students develop a three-dimensional component for their portfolio.

“Turkey Thermometer”
Zixi Fan, 2019
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